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"King Lear/' by Edwin A. Abbey, the frontispiece 
to this number of Art and Progress, was recently 
presented to the Metropolitan Museum of Art hj 
Mr. George A. Hearn_, who secured it last May at 
the sale of the George McCulloch collection in Lon- 
don. In 1898, the year it was painted, this picture 
was sliown at the Royal Academy, and later in the 
Guild Hall, London, and in the International Ex- 
position in Rome, exciting in each, instance much 
interest. The incident which is the motive of the 
picture is found in the first, scene of the first act of 
"King Lear," where the old King leaves the stage 
after disinheriting Cordelia. She is in the center of 
the scene. Beside her stands the King of France 
bending to kiss her hand.. To the left are Goneril 
and Regan who bid her a contemptuous adieu. At 
the right, Lear is seen departing, assisted by his at- 
tendants and followed by his faithful dog. As Mr. 
Bryson Burroughs has truly said in commenting upon 
this painting in a recent number of the bulletin of 
the MetrciDolitan Museum,. "Edwin A. Abbe}?- com- 
bined the gifts of a popular illustrator with a rare 
painter's skill. He could tell a story dramatically 
and clearl}^ within a composition which seems de- 
signed primarily with the idea of balance and decora- 
tive effect. He had marked ability in posing figures 
so that their expression could be readily grasped, 
and in clothing them in picturesque garments, real 
costumes that people could wear, in which no de- 
tail or trifle is slighted. All of these talents he has, 
without doubt, used to good effect in this picture.*' 
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